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Foreword

REALISED BY

DUMAS+LIMBACH

Eager to highlight the work of an artist without
equal, the DUMAS+LIMBACH galleries have
decided to dedicate a monographic exhibition
to Michel Macréau.

It is with great pleasure that we present the exhibition "Michel Macréau, Modern
Primitivism." This project aims to shed light on the unique work of Michel
Macréau, a key figure in contemporary art, whose artistic approach remains as
enigmatic as it is fascinating.

The title of this exhibition, "Modern Primitivism," reflects the bold dialogue
Macréau's work maintains with so-called primitive artistic traditions, while
reinterpreting them through a distinctly contemporary sensibility. Through his
raw lines, spontaneous compositions, and figures imbued with a mysterious
poetry, Macréau creates a universe where the archaic meets the avant-garde,
where instinct merges with a profoundly modern vision of humanity.

Through this exhibition, we invite you to immerse yourself in Macréau's universe,
to feel the raw energy of his works, and to discover how this visionary artist
successfully fused ancestral influences with radical modernity, thereby placing
his work in a unique and timeless perspective.

We hope that this exploration of Michel Macréau's "Modern Primitivism" will
spark your curiosity and deepen your understanding of this extraordinary artist.
As you engage with the works on display, may you perceive the richness and
depth of a creation that continues to influence and inspire the world of art today.
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Michel Macréau was born in Paris on July 21, 1935.

As an only child, raised by a mother who worked as a fur trader
and a father who was always away on the road, he was moved
from family to family and had an unstable childhood. One day, as
a teenager, he stopped in a bookshop. Two art books caught his
eye: one on Matisse, the other on Picasso. Influenced by these
great artists, he began to paint.

After graduating in 1953, he first worked on cartoons for Le
Corbusier's tapestries.

n 1962, Galerie Raymond Cordier gave him his first solo show. It was
a resounding success: Georges Pompidou bought several paintings
from him, and he took part in various group and solo exhibitions in
France and abroad.

Just as a form of recognition seems to be emerging, it is suddenly
called into question by the closure of galleries representing his
work. The artist felt abandoned. Coupled with personal difficulties,
he sank into depression and was forced to spend long periods in
hospital.

“I wondered if what | was doing had any meaning, and even if it
was art,” he would later confide.







“The “primitive” is the other, and is what we may have been before becoming
what we are now. It's the opposite of the modern. It's the one who hasn't gone
through all the stages of evolution that Western Europe has gone through.
Philippe Dagen

Michel Macreau
Modern Primitivism

At the end of the 19th century, as Europe was building empires in Africa, Oceania,
and Asia, colonizers began taking an interest in local art, which was quickly
labeled as "primitive" or even "tribal." These terms reflected the condescending
perspective of the time towards objects that were far removed from European
artistic standards.

However, these works sparked curiosity and even genuine enthusiasm among
renowned Western artists such as Paul Gauguin, Henri Matisse, and Pablo Picasso,
who saw in them a way to break free from formalism and the constraints of realism,
particularly through the depiction of figures or objects.

Beyond the initial fascination of a few Western artists, so-called primitive arts
exerted a profound influence on the artistic production of the 20th century,
notably that of Michel Macréau.

Through the concept of primitivism, a true dialogue on the art of that era emerged,

leading to a perspective free of critique—what can be called a form of "modern
primitivism," of which Macréau is a key figure.
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Michel Macreau
Modern Primitivism

The term ‘"primitivism" here should be
understood in an aesthetic sense. As
Alexandre Grenier noted when comparing
Macréau's almost totemic portraits to Baoulé
masks, "it can be seen as a modernist reflex,
similar to Picasso's approach.” In this usage,
there is no critical discourse attached.

Raw, childlike, and surreal are other terms that
could be associated with Macréau'’s work. This
is why many critics have refrained from
confining his art to specific adjectives. The
marginal nature of his production is
undeniable, and the instinct that frees him
from the artistic conventions of his time makes
Michel Macréau’s work an "art that needs
nothing more than to be created or expressed."
Autobiographical in nature, it reflects the
society he lived in while distancing itself
through his unique approach.

When Philippe Dagen explains that Macréau
"is one who did not go through all the stages of
evolution that Western Europe experienced," it
highlights Macréau's rejection of traditional
Western art. His work does not aim to please or
seduce but instead arises from emotional
spontaneity, aspiring mainly to be felt.

In a letter, Dubuffet advised Macréau to create
"art like one makes love: for pleasure," a
principle to which Macréau always remained
faithful.
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Michel Macréau, Visage au bras levé

Jean Dubuffet, Labonfam abeber




Primitive Figuration

Macréau found his path through a form of
primitivism inspired by the elementary and
spontaneous drawings of children's art, while
shaping his own style through a vigorous
and fruitful confrontation with the masters,
primarily Picasso. For him, the use of graffiti
was revolutionary. This is why, starting in the
1970s, he began using portmanteau words
to title his works.

In a style of seemingly primitive figuration, Michel Macréau
is recognized as a precursor to Free Figuration and urban
graffiti, influencing and preceding artists like Basquiat and
Combas. However, despite the undeniable visual
similarities, Macréau wished to be recognized on his own
merits and did not appreciate these comparisons. We
might also ask whether the fame of the artists we mention
has helped (re)discover someone who, for many, had not
been properly appreciated.
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The force and fragmentation of his lines reveal an
aggressive painting style, from which an aching
sense of suffering emerges. To this, he adds words
and letters, playing with meaning and using non-
standard spellings to reveal his thoughts, much like
primitive expressions far removed from any rules.

Far from the condescending gaze often cast on so-
called primitive artists, Macréau transcribes a feeling
and unintentionally sparks a genuine dialogue
about the art of his time.

Michel Macréau experienced both success and
periods of obscurity. His unconventional and
uncompromising work anticipated, by twenty years,
the artistic revolutions that would follow




Figuration libre

In this way, he follows in the footsteps of
writer-painters. A pioneer of free figuration,
the stories he tells are rambling and
metaphorical. Graphical and raw, his
brushwork is lively, spontaneous and,
above all, highly singular.

Often associated with Jean Michel
Basquiat for his primitive universe, Michel
Macréau is considered by some to be a
precursor of urban graffiti. Robert Combas
once said:

2.
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“l think the connection with Basquiat is obvious.
Some of the paintings are very similar, but people
don't want to see it. In the past, I've had fun passing
off details of his work - like certain heads - as
Basquiat, and it worked.”

Robert Combas, 2014.

Obsessed with the human body, which he tortures,
dismembers and sometimes slaughters, Macréau creates a
metaphorical universe in which organs are exaggeratedly
staged. Rudimentary yet effective, the symbols form the story's
common thread.

The eyes, the crosses, the tribal icons - all these elements refer
to his personal torments. Relationships, childhood and religion
are themes in their own right, and thus occupy an important
place at the heart of his work. A master of urgent hieroglyphics,
of the automatic expression of anthropological ills, Macréau
paints with his gut.

Like an outlet, a catharsis, it's a liberating impulse.

He produced a dense body of work comprising over 2,400
paintings and drawings, a primitive and generous transposition
of his “Peace Plan”.

This is Michel Macréau the “hors cadre”...



Exhibitions
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La tireuse de langue, 1964-65,
Huile sur toile
65 x50 cm |
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Visages 1965,
Huile sur toile
73x54cm |
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ortrait, circa
Huile sur toile
26 x 19 cm | 40 x 33 cm (Encadrée)
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Portrait d’lhomme 1965,
Huile sur toile
65 x50 cm |
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Deux visages 1966,
Deux huile sur toiles
35x22cm-35x24cm|
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Visage au bras levé, 1965,
Huile contrecolé sur toile
66 x 86 cm |
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Les larmes, 1965-66,
Encre et gouache sur papier rose
63 x45cm |




meAS+LIMBACH

Personnages, 1966,
Gouache sur papier
92x59cm |
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Nature morte et personnage dans la maison, 1970,
Huile sur papier marouflé sur toile,
75 x109.5 cm | 83 x 117.5 cm (Encadrée)
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Le médaillon du Palais Royal, 1970,
Huile sur papier marouflé sur toile,
75.5 x 105 cm | 83 x 112.5 cm (Encadrée)
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L'oiseaux et I'enfant, 1970,
Huile sur papier marouflé sur toile,
104 x 74 cm | 113 x 83 cm (Encadrée)
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Portrait aux deux oiseaux, 1970,
Huile sur papier marouflé sur toile,
105 x 74 cm | 115 x 84 cm (Encadrée)
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Sans titre, 1965,
Encre de chine sur papier,
27,5 x 44,5 cm | 50 x 45 cm (Encadrée)
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Dessin portrait, 1965,
Encre de chine sur papier,
27 x21cm| 52,5 x 46,5 cm (Encadrée)
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Dessin couple, 1965,
Encre de chine sur papier,
27,5 x 44,5 cm | 51,5 x 69 cm (Encadrée)
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La femme a la fleur, 1965,
Encre de chine sur papier,
27 x 21 cm | 47 x 51 cm (Encadrée)
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Portrait Kristusse, circa 1980,
Huile sur toile
91,6 x 72,6 cm | 105 x 86 cm (Encadrée)
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Sans titre circa 1973,
Crayon gras sur papier
63 x 50 cm | 89 x 75 cm (Encadrée)
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Sans titre circa 1993,
Acrylique sur papier contrecollée
119 x 80 cm | 140 x 93 cm (Encadrée)
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Sans titre circa 1993,
Acrylique sur papier contrecollée
119 x 80 cm | 140 x 93 cm (Encadrée)
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Sans titre, 1988,
Acrylique sur papier contrecollée
65.5 x 50 cm | 87 x 72 cm (Encadrée)
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Les fleurs sauvages, 1988,
Acrylique sur papier marouflé sur toile
109 x 74 cm | 131 x 93 cm (Encadrée)
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Sans titre, 1995,
Acrylique, gouache et fusain sur papier marouflé sur toile
64 x 50 cm | 78 x 93 cm (Encadrée)
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Sans titre, 1987,
Acrylique sur papier marouflé sur carton
66 x 50 cm | 82 x 67 cm (Encadrée)



%MAS+LIMBACH

e

RN =\ NP

EANL

Buste d’homme, 1965,

Huile sur toile,
94 x 52 cm | 109 x 67 cm (Encadrée)
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Sans titre, 1967,
Technique mixte sur papier contrecollé,
65 x 50 cm | 79 x 64 cm (Encadrée)
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Sans titre, 1989,
Huile sur carton,
160 x 99 cm | 174 x 113,5 cm (Encadrée)
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Chateau fort, 1963,
Huile sur drap contrecollé sur toile ,
194 x 130 cm | 213 x 148 cm (Encadrée)



Pensés et congus comme des lieux chaleureux, les
galeries s’éloignent drastiquement des
conventionnels white wall. Un seul mot d’ordre :
rendre l'art & son public. Les frontieres sont
dissolues, l'art et la vie ne font plus qu'un. Le
Design, 'art Numérique, plastique et décoratif, se
fondent et se confondent au sein d'un méme
espace.

Entierement dédiés a la créativité, il s'agit de
véritables lieux de rencontre et de partage entre
artistes, néophytes et collectionneurs aguerris.

Les galeries travaillent en étroite collaboration avec
les familles des artistes, les fondations et autres
institutions ainsi que de nombreux collectionneurs
et museées, privés afin d'étre & méme de vous
proposer des oeuvres authentique et d’'une grande
rarete.

Nos collaborateurs ont a coeur de créer des
relations durables avec les collectionneurs en les
accompagnant dans leur appréciation de l'art et en
les aidant a trouver des piéces d’exceptions qui
correspondent a leurs aspirations. En mettant un
point d’honneur & ne nous entourer que de
professionnels du marché de confiance, nous
assurons a nos clients un service sur-mesure et en
toute confidentialité.
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35 Avenue Matignon, 75008 - Paris
+336 49 33 76 58
www.dumaslimbach.com
@dumaslimbach
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